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Reading a photographer’s
portfolio is a quick way to
learn the most important
things about her; her people
skills and her technical
skills.

How she descr ibes her  s ty le  and approach
should be  less important to  you than what you
actually  SEE in  her  por tfol io.  A camera
cap tures every thing going on in f ront o f the
lens, but  i f  you look  care fully , you can see
wha t’s  go ing on  behind the lens a s well .

USING THE PORTFOLIO TO UNCOVER

PEOPLE SKILLS

I t  may no t seem obvious, bu t the best way to
see  how a  photographe r  deals with  people is  to
look a t their  photographs.  How someone
behaves a t a  co ffee shop while  ca lmly
discussing her  work i s  one thing.   How she
copes with 200 strangers in  the middle  of a
hec tic  and tir ing shoot is  someth ing en tire ly
dif ferent .  Spending 10 hours with a
pho tographer  is  not an option, bu t that ’s  not  a
problem i f you know how to look a t thei r
pho tographs.

Are  people smil ing na tura lly?  A good wedding
pho tographer  ha s a  sense of  people  and can
wai t for  those moments that  really  show the
ful l range of emotions going on a t a  wedding.
If  every  person  looks  like  they were ju st
smi ling a  minute  ago,  or  their  faces are  frozen
in the middle  o f an awkward  gr imace, the
pho tographer  probably  doesn ’t know how to
read peop le.  Now, if  you don’t want any
ove rdrama tic  emotions , then  this  may no t be
such an i ssue for  you , but look a t the photos

and  you will see just  how in tune  with people
your photographer  is .

How are people interacting with the camera?

In this  case, there  i s  no r ight answer.   Different
sty les of  photography  call for  di fferen t
per sonali t ies o f photographer  and  a  dif ferent
level of interaction.  I f  people  in the images  are
often looking a t the camera , smil ing and
laughing,  you’ve got a  bubb ly pho tographer
who  likes  to ge t invo lved.

She ’ll  be  remembered by the  guests  a t your
par ty , and she’ ll  probably  spark some g reat
moments.  On the othe r  hand , if  the people in
the  photos are  not in teract ing wi th the  camera,
and  seem involved in their  own world, a lmost
like  the camera  is  in  a  sec re t hiding p lace
cap tur ing  the moment… This photog rapher
won ’t be the li fe  of the pa r ty .  He’ll use  long
lenses and try  to be comple te ly  invisib le  as he
does his  work.  That might be exactly  what
you ’re  looking for  i f  you want real
pho tojournalism.

Knowing what to  look for  in  a  por tfolio  won’t
te l l you what to like , because that’s  d ifferent
for  every  person, but  i t  can te ll  you a  lot about
the  photographe r  who took the pho tos.



USING THE PORTFOLIO TO UNCOVER

TECHNICAL ABILITY

Popular  wisdom says that the best  way to
eva luate  a  photographer  is  to look a t one ent ire
wedding’s  worth  of photos.  My mother  a lways
said I was popu lar , but I  think an enti re
wedding misses the po int.  A typical shoot
cou ld eas ily  ge t to 4  or  500 photos.  Unless
this  is  your  own wedd ing, you’ll probab ly  s ta r t
tun ing ou t a t about 40 or  50 images.

One  entir e  wedd ing te lls  you how a
pho tographer  dealt wi th one  se t o f cond itions
and  one se t of people .  S ince you  don’t  know
exactly  what’s  going to happen on  your day
wha t you actual ly  wan t to know is  that your
pho tographer  can deal  with a  range of
situations.  A photog rapher ’s  f lex ibili ty  is  key
for  you, and can best  be seen in a  sampling o f
images.

If  you’re  looking a t 50 images that rep resent  a
range of weddings, wi th dif ferent  l ight ing
conditions, and  diffe rent people ,  here ’s  how to
figure ou t the photog rapher ’s  exper tise .

F ir s t,  look a t the lighting  in the images.
Ove rall,  a re  the foreground  and background in
balance?  Inexper ienced pho tographers tend to
bla st the  foreg round with f lash and you  end up
with a  background tha t is  too dark and a
foreground that  is  too ligh t.  I t  takes
exper ience to learn how to work with your
camera to  make sure  you cap ture  even lighting .

Second th ing to  look a t: focus.  Some
pho tographers u se blu rr ing in the  image  for  a
visual e f fec t, and that’s  just a  matter  of ta ste .
If  every  image you see makes you think you
need a  new set of g la sses, THAT i s  not a  s ty le ,
tha t’s  an  inexper ienced pho tographer .  With
weddings,  there ’s  a  lot going on and
unpredic table  l ighting.

A new pho tographer  wi ll s truggle  to keep
eve rything in focus, and the inexper ience wil l
show in their  work.  Sharp c lean images  are
not  a ll you wan t out of your  photographer , bu t
it ’ s  a  ba sic  s tar ting  point .
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